THE VICTORIANS AND  AFTER
(A) THE EARLY VICTORIANS
KNOWLES, JAMES SHERIDAN (1784-1862)
Virgimus, 1820
William Tell, 1825
The Hunchback, 1832
The Love Chase, 1837
Dramatic Works, 1843
Life by his son, revised and edited by Francis Hervey, 1872 Knowles made serious attempts to rehabilitate the drama of his day, but finding this impossible forsook the stage for the Baptist pulpit and published two anti-Romanist polemical works The Love Chase is still a readable play  He was looked on as a candidate for the Laureateship in 1850
TALFOURD, SIR THOMAS NOON (1795-1854).
Ion, 1835
Talfourd's verse is workmanlike, if not very moving, and at least he has no sham archaisms His collected plays are easily obtained, but he is remembered not for Ion and his other successful tragedies in verse, but as the author of the first Copyright Act (1842) and as the friend and literary executor of Charles Lamb
Letters of Charles Lamb, 1837
Final Memorials of Charles Lamb, 1848 These were repubhshed in one volume in 1875 and 1892
TAYLOR, SIR HENRY (1800-86) Isaac Comnenus, 1827 Philip van Artevelde, 1834 Edwin the Fair, 1842 St  Clement's Eve, 1862 Plays and Poems, 1863   Wforfo, 1877-8
These poetic dramas, especially Philip van Artevelde, have much fine poetry of a sort in them and some of Taylor's observation of men, but are hardly fitted for the stage A contrast to them is the worldly-wise The Statesman, 1836, a volume of essays for which Taylor said that Pragmatic Precepts would have been a better title The Autobiography, 1885, and Correspondence, 1888, have individual as well as historic value The following extracts from Philip van Artevelde will give some idea of his pseudo-Elizabethan versification
(a)   Why, that is bravely said  Then be it so Thou shalt have warranty to fight it out, 262